R Toeee AN appraisal for insurance of a German violin
¢ associatss by Hejnrich Theodor Heberlein jun., made in
FINE VIOLINS . .

Markneukirchen in 1898

A violin from the shop of Heinrich Theodor Heberlein Junior, labeled and hand dated:

“Heinrich Th. Heberlein jun. (with a monogram)
fecit Markneukirchen Anno 1898”

Also with a repair label: “gzr4rzp 27, JOHN SMITH, 477 Furpy 5t., winnirzs, 76 . £ . 15

This violin is accompanied by-a certificate from Arthur Polson dated April 8, 1987 (attached)

Description: Thisviolin has a beautiful one-piece back of maple which is cut on the slab to reveal a rich
quilted figure of medium width running horizontally. The sides and neck are of similar material, though
the sides are cut on the quarter. The front is of two pieces of spruce showing straight medium to fine
grain becoming very slightly broader at the edges. The fittings are of ebony. The varnish is of a red-
brown which is shaded over a dark yellow ground and-is in good condition. In the varnish we can see the
evidence of original shading, texturing and antiquing by the maker as well as true wear from over a
hundred years of playing. There are scratches and wear from-playing on the edges and sides. There have

1111 Esquimalt Road, Victoria BC V9A 3N5 Canada | 250-595-5593 | kim@tipper-violins.com



riav e AN @ppraisal for insurance of a German violin
Ao by Heinrich Theodor Heberlein jun., made in
Markneukirchen in 1898

been numerous repairs done to this instrument as well as the subsequent re-touching of varnish. There are
are five small repaired cracks in the upper bass side bout of the front as well as a long repaired crack at
the treble side of the saddle. There is a patch in the front at the soundpost, the lower eyes of both
soundholes and at both end blocks. The sides have been shortened at the bottom block and the block
replaced. The sides have been reinforced at the chinrest. The neck has been raised with a heel piece and
re-set. Cracks have been repaired in the pegbox at the G, D and A pegs and all the peg holes bushed.
There is a small repair to the upper bass side edge of the back where a piece has been added.

Back measurements:
Length: 357 mm. Upper bout: 166 mm. Middle bout: 112 mm. Lower bout: 209 mm.

History: As one can see from the attached references, Heinrich Th. Heberlein jun. was a well-regarded
maker from Markneukirchen who is remembered for his good taste, workmanship and business sense.
The reference from Albert Fuchs says that his instruments were made in many qualities, which suggests
that other workers were present in his shop. Fuchs gives a broad value range from €3,000 to €10,000 for
various Heberein violins as of 2003, which reflects his favourable view of German instruments. In the
biographical note from Karel Jalovec it says that the shop was take over by Heinrich’s sons in 1897 who
continued production under their father’s name for many years after his death in 1909 or 1910. In any
case this is a beautiful example from that shop, apparently made during Heinrich’s lifetime and under his
name.

It is interesting to see the repair label of John Smith from 1915 in this violin as he was one of the few
makers present in the Canadian prairies before 1940 and we see his work here often. | have played a
dozen of his instruments and they are generally very enjoyable to-play-and most are quite beautiful if not
as finely wrought as the biography from William Henley might suggest. Those who remembered John
would speak kindly of him. His repair work however would not meet modern standards of restoration. It
is apparent that about a hundred years ago this violin was badly broken in the upper bass side bout of the
front and it was taken to John to repair. It may be that he also reinforced a crushed rib at the chinrest and
some other small cracks.

This violin became the life-long companion of Connie Moffat who played it in the 1950’s and 60’s in the
Winnipeg Symphony Orchestra and then into retirement in Victoria BC. Apparently she had it appraised
in Vancouver in 1987 by Arthur Polson who is primarily remembered as a talented player, teacher and
composer as well as an appraiser.

This violin came to my attention in 2011 and | have since completed an extensive restoration including
re-doing all previous work except for the reinforcement of the side and the repair of the back edge which
seem sound. It pleases me to preserve John Smith’s contribution to this lovely instrument.

I have today examined this violin and find that it is in excellent restored condition and should be valued at
$10,000 in my opinion. It is registered in our records as RKT-1490.

>

A7 pepEzzZE—

R. Kim Tipper
November 6, 2021
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HEBERLEIN, HEINRICH THEODOR, JUNR.

Born 1843. Worked at Markneukirchen. Died 1910. Instruments date from 1863.
Developed into a trader, but in doing so, never descended from the exercise of his
art-skill, in fact he materially helped the interests of commerce by using tact and
diffusing his talent on producing better instruments than those previously exported
from that industrial centre. He knew that a dual knowledge of art and business
was more essential for success than had been previously thought necessary, so
called forth his best enthusiasm in modelling and designing, and paid indefatigable
attention to the harmonious shading of the varnish, and soon got ahead of the
various competitors in the commercial world.

Recipient of about a dozen medals from adjudicators at Exhibitions throughout
Europe. Fine imitations of the old masters’ traits, all perfectly homogeneous, and
particularly admirable are the warm tints of the different varnishes as well as his
unique way of giving to them an old and well worn appearance. Quality of wood
never varies, impossible to detect the smallest defect. Pre-eminently succeeded in
imparting a splendidly clear tone, one without the slightest harshness. Also, and
not of the least importance either, abundantly proved the possibility of putting
every conceivable detail of fincly finished workmanship to a marketable commodity,
yet kept the price only slightly in advance of the many botches that had previously
emanated from the workshops of Markneukirchen. Violas and 'cellos equally desery-
ing of unqualified approbation. Also made bows. beautiful transcepts of all
the celebrated models, and at very reasonable prices.

Heinrich Th. Heberlein Jun. —{initials double-circledi n
fecit Markneukirchen. Anno 1899 right-hand corner)

Heinrich Th. Heberlein Jr.
Markneukirchen 1899 —initials placed within a design)
Imitation Antonius Stradiuarius

From “The Universal Dictionary of Violin and Bow Makers” by William Henley 1947

Heberlein Heinrich Theodor (I); Markneukirchen.
b.5.11. 1843, d. 9. 11. 1909. Son and pupil of Carl
August H. Between 1861—1863 he worked with
August Riechers, and then established himself inde-
pendently in 1863. He was one of the best v.ms of
Markneukirchen of his time. He copied early makers
in great detail. He also taught at the Markneu-
kirchen v.m. school. His shop was taken over by his
sons in 1897.

Heinrids Th Heberlein jr @
M arkneuhkircben

MADE IN GERMANY ;

From “German and Austrian Violin Makers” by Karel Jalovec 1967
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HEBERLEIN, HEINRICH THEODOR. *1843 Markneukirchen, 11909 Markneu-
kirchen
Markneukirchen.
Arbeitete fur August Riechers. GroRe Werkstatt mit vielen Mitarbeitern.
Fertigte Instrumente in vielen Qualitdten nach den bekannten Cremo-
neser Vorbildern. War auch Lehrer an der Markneukirchener Geigen-
bauschule. Die Firma wird unter seinem Namen bis zur Mitte des
20. Jh. weitergefiihrt.
Lit.: 12; 58
€ 3.000-10.000

From “Taxe Der Streichinstrumente” by Albert Fuchs 2003

SMITH, JouN.

Born at Fauldhouse (West Lothian), 1859. Served apprenticeship as a joiner and
cabinet-maker. Practised the violin every evening after workshop hours. While
resident at Bathgate (West Lothian), became interested in violin construction,
some inherited talent (father and uncles were all more or less fanatics in the art)
impulsing him to create anything that could be played upon. Produced first
proper instrument, 1878. Went to live at Falkirk and decided on becoming a
professional maker, 1880-1904. Worked at Glasgow, then migrated to Winnipeg
(Canada) where, in 1928, he was still enjoying great activity in his pursuit. Died
1941. Most of the violins of early period constructed on the Stradivarian ideas
incorporated in Davidson’s text bcok. Later instruments more individualistic—
outline reminiscent of a Guarnerius, but arching rises direct from purfling and

tapers out very gracefully. Viewed from the front they appear to be almost flat,
but when held sideways the peculiar depth of arching is very observable. Full
proportions, and general appearance rather massive. No tiniest detail loosely
executed. Admirable scroll equipped with personality, fluting well defined, and
perfect bossing. Inside-work has all the propriety of scientific minuteness. Sound-
holes not deficient in pose, curves, wings, gradation of stem, and notches, all
being treated with the utmost respect. Purfling also splendidly steady and perfec-
tion of width maintained all round. Spent ‘““a little fortune” in procuring finest
woods. Did not believe in American material of any kind. Used Italian sycamore
(felled at least 100 years), for backs and ribs, Italian pine for tops, and cedar of
Lebanon for reinforcement of sides. Total productivity up to the year 1928
amounted to 130 violins, 3 violas, 6 ’cellos, and 2 quartets (one made for the
Glasgow Exhibition, 1901, and the other for the Winnipeg Exposition, 1921).
Personal friend of James Whitelaw of Glasgow, and exclusively used his amber
varnish until moving to Winnipeg. Began experimenting in that problematical
affair and ultimately formulated one which, when applied and polished by an
artist such as he, gives the effect of sunrise or sunset according to the different
shades. Effect obtained by application of eight coats—two of pale amber, two
of orange, two of dark orange, and two of dark brown. Tonal quality particularly
good, large and penetrating, with the elements of sympathetic sonority, a tone
of which the maker was justifiably proud, and, without being accused of undue
conceit, or “knocking” at others, claimed at least an equality with any contem-
porary maker. Made a violin for the National Museum of Wales. Believed in
leaving plenty of wood in his instruments, and if graduations are properly equalised

s to the capacity, smooth tone must emanate, irrespective of the quality and thickness
of varnish. Advocated that the modern violin is made as perfectly as the old, and
will yield similar results with the necessary hand of time.

Made by Made by
John Smith John Smith
Falkirk 617 Furby St. Winnipeg
No. 1893 Late of Glasgow & Falkirk, Scotland

From“The Universal Dictionary of Violin and Bow Makers” by William Henley 1947
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April 8 , 1987

Ms. Connie Moffat

Apt. 2 - 121 Gerard St.,
R3L 2G2

Winnipeg, Manitoba

Insurance Appraisal

In our opinion a violin in the possession
of Ms. Connie Moffat of Winnipeg, Manitoba is the
work of Heinrich Tb. Heberlein of Markneukirchen
as dated on the original label the year 1898,

The instrument was repaired by John Smith
in 1915. The one piece back is of flame maple with
matching sides and the instrument is covered with a
golden trown oil varnish.

Measurements

Upper bout 6 7/16 inches
Middle bout 4 1/4 inches
Lower bout 8 1/8 inches
Ribs 1 1/8 inches

This instrument is in a good state of
preservation and would have a value on todays market
place of $2800.00 (twenty-eight hundred dollars)
Canadian funds.

Enclosed is a zerox page describing Heberlein's
work from the Universal Dictionary of Violin and Bow Makers.

Arthur Polson Associstes
Appraisors of Fine Instruments
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Polson, Arthur
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Polson, Arthur (Ludwig). Violinist, composer, conductor, b Vancouver 2 Mar 1934, d there 25
Feb 2003. His father wrote pop songs, including 'The Hope Mountain Waltz' recorded by US
bandleader Bob Crosby. Polson began violin lessons with his father at four and studied
subsequently with Joy Calvert and Gregori Garbovitsky in Vancouver and with Louis
Persinger both at the Music Academy of the West, Santa Barbara, Calif, and privately in New
York. He was a member 1954-62 of the Vancouver Symphony Orchestra (in 1958 he gave
the Canadian premiere of the Shostakovitch Violin Concerto No. 1, with Irwin Hoffman
conducting), concertmaster 1962-4 of the Victoria Symphony Orchestra, and briefly (1965)
deputy concertmaster of the Vancouver Symphony Orchestra. He played for 12 years in the
. He was concertmaster of the Winnipeg Symphony Qrchestra 1966-86, of

the M ..MLI&LQ&_{SL! 1970-86, and of the CBC Winnipeg Orchestra 1966-75, and
conducted the latter frequently, introducing new works by Alan Hovhaness and others. He
was also conductor 1966-72 of the Winnipeg Youth Orchestra. In 1967 he formed the
Festival Quartet Canada and in 1970 he organized the Festival Players Canada (which in the
1990s released CDs that included works by Victor Davies and Polson's Two Pieces for Violin
and Piano. He performed as a soloist and chamber musician in Canada and the USA,
appearing at Expo 67 and in 1966 and 1968 at the Stratford Festival. He taught 1970-1 at
the Univ ani and was conductor of the Greater Winnipeg Schools' Orchestra. In
the fall of 1984 he was music director of the Royal Manitoba Festival to celebrate the visit of
Queen Elizabeth II to Manitoba.

On his return to Vancouver in 1986 he became co-concertmaster (with Campbell Trowsdale)
of the Van orchestra and from 1987-2003 was conductor of the Vancouver
Youth Symphony Orchestra. He led the latter orchestra on tours of Germany, Austria, the
Czech Republic, Russia, Scotland, and Australia, and recorded several CDs with them. He
was adjudicator for the 1997 E-Gré string competition. He also played in various chamber
groups with Ian Hampton and Melinda Coffey, among others, and played as a freelance
violinist until his death.

Polson was a prolific composer, and was especially influenced by the works of Alun
Hoddinott, Prokofiev, Shostakovitch, and Vaughan Williams. His works include a Concertino
(1957) for violin and strings, Tension No. 2 (1958) for violin (or flute) and orchestra,
Introduction and Scherzo (1959) for cello and orchestra, Concerto (1965) for bassoon and
strings (written for ki n), a Concerto (1974) for flute, strings, and percussion
commissioned by the Manitoba Chamber Orchestra, a Concerto for trumpet and orchestra
commissioned by the Winnipeg Symphony Orchestra and premiered 24 Feb 1978 by the
orchestra and Ramon Parcells, and a Triple Concerto for oboe, bassoon, piano, strings, and
timpani commissioned by the CBC and dedicated to the Manitoba Chamber Orchestra in
1978. Other works include a Quartet (1964) for violin, oboe, clarinet, and bassoon, an Organ
Concerto (1969), two String Quartets (1966, 1974), and various other chamber pieces and
songs. His Duo No. 5 for horn and piano has been recorded by Gloria Johnson and William
Aide (CBC SM-79). Polson was an associate of the Canadian Music Centre.

Polson's wife, Nora (b Borrowman), actress, singer, was born in Vancouver; her father,
Alexander Borrowman, composed over 400 songs. She spent five years as a child actress in
Hollywood in films such as The Starmaker (with Bing Crosby) and Destry Rides Again (with
Jimmy Stewart and Marlene Dietrich), and later was associated with productions of the
Greater Vancouver Operatic Society and the Vancouver Opera Association.

See also Youth Orchestras.

Author Leonard Isaacs, Bryan N.S. Gooch, Betty Nygaard King
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